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EXT. MAIN STREET – AFTERNOON

A typical Saturday afternoon in a small suburban town. People 
walk up and down the sidewalks along Main Street, chatting and 
shopping.

MAJOR JACK WILLIS, 38, is amongst this crowd of people; 
however, his attire sets him apart from the rest of the crowd. 
He wears a space helmet, a jumpsuit, and gravity boots – the 
full astronaut get-up. His clean-shaven face is visible 
beneath the helmet.

As Willis walks down the street he gets many strange looks. 
Some people laugh at him, others simply stare. Some recognize 
him and wave. He walks past a VENDOR selling hot dogs.

VENDOR
How ‘bout a hot dog, spaceman?

Willis ignores him and keeps walking. When he comes to the end 
of the block he continues walking, despite the fact that no 
one else crosses the street. 

As soon as his foot hits the street a car ZOOMS by, narrowly 
missing Willis. Willis backs onto the sidewalk and waits for 
the light to change.

REPORTER (V.O.)
Major Willis, you are the first 
man ever to orbit Mars. That’s an 
impressive achievement.

WILLIS (V.O.)
Thank you.

Willis stands on the sidewalk, motionless, staring at 
something slightly above eyelevel.

REPORTER (V.O.)
How does it feel to return to 
Earth after nearly a year in outer 
space?

WILLIS (V.O.)
It feels great. It’s almost like I 
never left.

It is revealed that Willis is staring at a stop sign. 
Obviously confused, Willis cannot understand why no other 
pedestrians obey this traffic sign. They continue walking 
uninterrupted while he stares at it in confusion.



2.

INT. WILLIS’S HOUSE – DINING ROOM – NIGHT

A spacious, opulent dining room. Willis is seen for the first 
time sans helmet. His youthful face is clean shaven and his 
slightly receding hair is trimmed short. He eats dinner at a 
large table lavishly set with places for ten people, even 
though he is alone.

Willis’s dinner consists of freeze-dried food and a glass of 
Tang. The television is on in the background, playing a recent 
interview with Willis.

REPORTER (V.O.)
Now that you’ve returned home, is 
there anything you miss about your 
trip into space?

WILLIS (V.O.)
Well, it’s a rush at first, but it 
quickly becomes very monotonous. 
Life in space is very lonely, and 
I’m just happy to be back home 
with my family and loved ones.

Finished with his main course, Willis starts in on dessert: 
freeze-dried ice cream.

INT. WILLIS’S HOUSE – BEDROOM – NIGHT

Willis sits on a king-size bed. He wears a t-shirt, pajama 
pants, and gravity boots. Next to his bed is a large oxygen 
tank. Willis holds the oxygen mask in his hand and takes a hit 
every now and then.

The interview continues to play on his television.

ON SCREEN:

INT. TELEVISION STUDIO

Willis, well-dressed in a white shirt and tie, sits in a chair 
opposite an aging NEWS REPORTER. Willis is visibly upbeat and 
full of smiles.

REPORTER
This is a difficult question to 
ask someone who’s done everything, 
but I’ll ask it anyway. What’s 
next for you?
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WILLIS
Well, I’ve decided to take some 
time off and relax around the 
house. Get some rest.

REPORTER
Well-deserved rest, that’s for 
sure. You’ve certainly earned it.

WILLIS
Thank you.

The reporter turns to the CAMERA.

REPORTER
Ladies and gentlemen, Jack Willis, 
a true American hero.

Willis and the reporter shake hands.

BACK TO:

INT. WILLIS’S HOUSE – BEDROOM – NIGHT

Willis turns off the television. He grabs one end of a strap 
off of the floor and then reaches over to the other side of 
the bed and grabs the other end of the strap. He buckles 
himself into the bed.

Willis kicks off his gravity boots and turns to his 
nightstand. A picture of Willis with an attractive woman of 
about his age sits on the stand next to a clock and a lamp. 
Willis reaches for the lamp and turns off the light.

EXT. WILLIS’S HOUSE – FRONT YARD – MORNING

The two-story brick house rests in the middle of a well- kept 
lawn that is a model of suburban perfection. The side of his 
mailbox reads, “Mr. & Mrs. Willis.”

Again in full astronaut regalia, Willis, coming from the 
direction of the backyard, rounds the corner of his house 
carrying a large ladder. He sets up the ladder and then heads 
off for his backyard.

MONTAGE: EXT. WILLIS’S HOUSE – FRONT YARD – DAY

Willis carries various pieces of equipment and machinery – 
cinder blocks, sawhorses, tool boxes, a go-cart – up the 
ladder to his roof.



4.

EXT. WILLIS’S HOUSE – ROOF – LATER

The roof has been transformed into Willis’s workstation. The 
go-cart rests on a makeshift table made of two sawhorses and 
layers of plywood. The front end of the go- cart is elevated 
by a cinder block.

Willis uses a wrench to remove the front wheels. Once he 
accomplishes this he removes the cinder block so he can move 
the go-cart.

He forgets about gravity for a moment and lets go of the 
cinder block. It falls and smashes his foot. Willis grabs his 
foot.

EXT. WILLIS’S HOUSE – FRONT YARD – SIDEWALK – DAY

JIMMY, 10, watches as Willis jumps up and down and curses 
himself. He approaches the part of the house where Willis has 
set up his workstation.

JIMMY
Hey, what are you doing up there?

No response. Jimmy climbs up the ladder.

EXT. WILLIS’S HOUSE – ROOF – DAY

Jimmy climbs to the top of the ladder. Willis does not pay 
attention to Jimmy. He continues removing the back wheels of 
his go-cart.

JIMMY
What are you building?

Willis slowly turns and stares at the boy.

WILLIS
Who are you?

JIMMY
My name’s James, but you can call 
me Jimmy. I live across the 
street. We just moved here a few 
weeks ago.

WILLIS
Shouldn’t you be in school?
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JIMMY
It’s July.

WILLIS
What are you doing on my roof?

JIMMY
I just came to see what you’re 
doing. I’m bored. My mom works all 
day and I have to stay at home by 
myself.

WILLIS
Don’t you have friends?

Jimmy shrugs. Willis turns back to his project and continues 
working. Jimmy moves a step closer to Willis.

JIMMY
Haven’t I seen you on TV before?

Willis turns to face Jimmy, removes his helmet and salutes 
him.

WILLIS
Major Jack Willis, United States 
National Aeronautics and Space 
Administration. I just came back 
from Mars.

JIMMY
Yeah! I do know you!

Willis extends his hand.

WILLIS
It’s a pleasure to meet you.

Jimmy shakes his hand.

JIMMY
So what are you building up here?

Willis takes a quick look around to make sure no one’s 
listening.

WILLIS
Can you keep a secret?

Jimmy nods.

WILLIS
I’m building a spaceship.
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JIMMY
A spaceship!

Willis motions for him to keep his voice down.

WILLIS
That’s right, a spaceship. I’m 
outta here. I’m gonna skip town 
and fly straight to Mars.

JIMMY
Can I come with you?

Willis LAUGHS. Suddenly, his demeanor becomes very serious.

WILLIS
What makes you think you’ve got 
what it takes to go into outer 
space?

Jimmy stares at his feet and shrugs. Willis pats him on the 
shoulder.

WILLIS
Maybe someday, kid.

Beat.

WILLIS (CONT’D.)
I’ll tell you what. Why don’t you 
help me build this thing?

JIMMY
You mean it?

WILLIS
Sure, why not? Now, I need you to 
make sure I don’t drop anything.

Willis hands Jimmy a wrench and the two begin work on Willis’s 
interstellar go-cart.

EXT. ERNIE’S HOUSE – LATER

ERNIE SULLIVAN, Willis’s middle-aged next-door neighbor, 
stands in his front yard watering his flowers with a hose. He 
watches as Willis and Jimmy work together on the roof.
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EXT. WILLIS’S HOUSE – ROOF – SUNSET

Jimmy holds tools as Willis unscrews various parts of the go-
cart. Jimmy puts the tools in his toolbox.

JIMMY
It’s getting late. I should 
probably go home.

He starts climbing down the ladder.

WILLIS
Hey, why don’t you come back here 
tomorrow. Come back here every day 
for that matter. I could use the 
help.

Jimmy smiles and nods and continues down the ladder. Willis 
begins cleaning up.

INT. WILLIS’S HOUSE – BEDROOM – NIGHT

Willis is strapped into his bed with lights off. He stares out 
the open window at the stars.

EXT. WILLIS’S HOUSE – FRONT YARD – MORNING

Willis opens his door and walks outside. He climbs the ladder 
to his roof.

EXT. WILLIS’S HOUSE – ROOF – MORNING

As Willis begins to set up his equipment, Jimmy comes up the 
ladder. Willis turns and nods at him and the two begin work.

MONTAGE: EXT. WILLIS’S HOUSE – ROOF – VARIOUS

Jimmy helps Willis build the spaceship over a period of 
several days. The spaceship progresses from junky go-cart to 
slightly less junky go-cart with a transparent bubble canopy.

EXT. WILLIS’S HOUSE – ROOF – NIGHT

The sky darkens as Willis and Jimmy continue to work by 
lamplight.

WILLIS
It’s too dark out here to do 
anything else.

(MORE)
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WILLIS (CONT’D)
Better start packing up.

The two put away their tools.

JIMMY
Tell me something, Major Willis. 
Why can’t I go to Mars with you?

Willis laughs.

WILLIS
You don’t know what it’s like up 
there, kid.

JIMMY
I want to find out. What is it 
like?

Willis sits down on the roof. Jimmy does the same.

WILLIS
Have you ever heard that saying, 
“In space no one can hear you 
scream?”

Jimmy nods.

WILLIS (CONT’D.)
That may be true, but what they 
don’t tell you is that in space no 
one has any reason to scream. It’s 
glorious. Mankind, at the height 
of its powers, breaking through 
the atmosphere, walking on the 
moon, landing on distant planets, 
is nothing compared to the 
mysterious complexity of our 
universe.

WILLIS (CONT’D.)
It is under these conditions, face 
to face with the mystery, that man 
is able to grasp the totality of 
his existence. Faced with the 
indecipherable intricacies of the 
cosmos one quickly realizes the 
insignificance of all of 
humanity’s achievements. Beyond 
that blue ball of dirt and water 
we like to call Earth, we are 
nothing. It was difficult at 
first, but I finally came to terms 
with this.

(MORE)
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WILLIS (CONT’D.) (CONT’D)
And when I did, I had never 
experienced a greater feeling of 
peace in my life.

Jimmy stares at him for a beat, bewildered. He struggles to 
find a response so as not to betray the fact that he does not 
really understand.

JIMMY
It sounds...amazing.

WILLIS
Oh, it is. In ways your mind 
cannot yet comprehend. But it’s 
also very, very lonely. That’s why 
I can’t take you with me. You’re 
still young. You’ve got friends. 
People who love you. All I have 
left is this pile of bolts I call 
a spaceship.

JIMMY
You have me. You’re my best 
friend. All I’ve ever wanted as 
long as I can remember is to be an 
astronaut like you. Everyone says 
I’ll never do it. You have to take 
me with you!

WILLIS
Yeah. When I was your age my dad 
said to me, “Son, get your head 
out of the stars and get a job! 
You’ll never amount to anything 
sitting around all day reading 
comic books and drawing 
spaceships!” He said I’d never 
have friends, that girls would 
never talk to me, that I’d always 
be alone. In some ways I proved 
him right. But I was never truly 
alone. I always had the stars to 
keep me company.

JIMMY
We can be alone together!

WILLIS
I suppose you’re right, Jimmy.

Beat.
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WILLIS (CONT’D.)
All right, kid. I’ll come back 
when you’re eighteen and if you 
still want to go with me I’ll take 
you.

JIMMY
You promise?

WILLIS
I promise. But you can’t tell 
anyone about this. Promise?

JIMMY
I promise.

Willis stands up and helps Jimmy do the same.

WILLIS
Why don’t you come inside and have 
some snacks?

Jimmy hesitates.

JIMMY
I don’t think that’s a good idea. 
My mom doesn’t really like me 
hanging out with you. I don’t 
think she’d be too happy if I went 
into your house.

WILLIS
That’s odd. I guess I’ll see you 
tomorrow then.

JIMMY
Yeah. It’s getting late anyway. 
I’ll get in trouble if I’m not 
home soon. See you tomorrow.

Jimmy climbs down the ladder as Willis finishes putting away 
his tools.

INT. WILLIS’S HOUSE – LIVING ROOM – NIGHT

The door opens and Willis walks into the house carrying a 
stack of mail. He walks over to a small table and presses the 
“play” button on his answering machine.

AUTOMATED VOICE
You have no new messages.

Willis flips through the stack of mail. Each letter is 
addressed to “Brenda Willis.” He tosses the letters into a 
nearby trashcan.
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The doorbell RINGS. Willis answers the door. It is Ernie.

WILLIS
Hi, Ernie. Nice to see you. Why 
don’t you come inside?

ERNIE
I don’t know what you’re building 
on your roof or what you’re doing 
with that kid, but I don’t like 
it.

WILLIS
What are you talking about?

ERNIE
I want to know what you’re 
building up there.

WILLIS
What I do in the privacy of my own 
roof is none of your business.

ERNIE
What goes on in this neighborhood 
is my business. For all we know, 
you could be building a bomb up 
there.

WILLIS
And why would I do that? Do you 
know who I am?

ERNIE
Don’t give me that “American hero” 
schtick, spaceman. I demand to 
know what you’re up to!

WILLIS
Unless things changed during the 
nine months I was orbiting Mars, 
this is a free country. I don’t 
have to tell you anything.

ERNIE
You may have conquered the rest of 
the galaxy, spaceman, but you’re 
not the boss here on Earth. We 
Earthlings have laws and morals 
and decency, and we don’t like it 
when creeps like you lure our 
children into spending time with 
them. Does James’s mother know 
about all of this?

(MORE)
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ERNIE (CONT’D)
I think I’ll have a word with her 
about this little conversation of 
ours.

WILLIS
Why don’t you do that? Good night, 
Mr. Sullivan!

Willis slams the door in his face.

INT. WILLIS’S HOUSE – KITCHEN – NIGHT

Willis takes a shot of Tang and slams the glass on the 
counter.

EXT. WILLIS’S HOUSE – ROOF – DAY

Willis works on his spaceship alone. He glances at his watch 
and then goes back to work. Soon afterward, he puts down his 
tools and surveys the neighborhood. Jimmy is nowhere in sight.

EXT. JIMMY’S HOUSE – FRONT PORCH – DAY

The porch is large enough to fit a small table and two chairs. 
Plants and flowers in pots hang from the awning. Willis waits 
at the door and RINGS the bell.

The front door to Jimmy’s house opens, revealing JIMMY’S MOM, 
36, who neither steps out onto the porch nor invites Willis 
into her house. She simply stands in the doorway.

WILLIS
Is Jimmy home?

MOM
James is home.

WILLIS
Can he come out?

MOM
No.

WILLIS
I could really use his help.

She stares at him.

MOM
What the hell are you doing with 
my son?

(MORE)
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MOM (CONT’D)
He spends all of his free time 
with you.

WILLIS
He’s helping me with a project.

MOM
Little boys don’t spend all of 
their free time with grown men.

WILLIS
It’s just a little harmless fun.

MOM
And grown men don’t spend all of 
their time with little boys!

WILLIS
I don’t think you understand our 
relationship.

MOM
I think I understand pretty well. 
He told me you promised to take 
him to Mars so he could be alone 
with you.

WILLIS
He told you that?

MOM
He most certainly did. What kind 
of person says that to a child?

WILLIS
I think you’re overreacting.

MOM
Maybe I am. But I don’t want you 
spending any more time with James. 
If I see you around here again I’m 
going to call the police. 
Understand?

WILLIS
It’s unfortunate that you feel 
this way.

MOM
What’s unfortunate is that you 
can’t take a hint, freak. Get out 
of here!

Willis pauses for a moment, taking in the situation. He 
reaches into his pocket and pulls something out.
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WILLIS
I want him to have this.

He hands Jimmy’s mom a grey, shiny rock.

WILLIS (CONT’D.)
This is a piece of space debris 
that I found orbiting Mars. It’s 
from my personal collection. I 
think he’d want to have this.

Willis turns and walks away. Halfway through Jimmy’s front 
yard, he turns back and looks up to the second story of the 
house. Jimmy stares at him through a window.

WILLIS
Goodbye, my little Space Cadet! 
Perhaps our paths will cross again 
in another galaxy. Godspeed!

Willis salutes him and then makes haste back to his house 
across the street.

EXT. ERNIE’S HOUSE – FRONT YARD – DAY

Ernie, working in his flowerbed, watches as Willis returns to 
his own house. He smirks.

EXT. WILLIS’S HOUSE – ROOF – DAY

Willis throws all of his tools off the roof. He removes the 
spaceship from its resting place on the sawhorse table. He 
pushes the table off the house.

Willis opens up the canopy of the spaceship and climbs inside. 
He straps himself to the seat.

WILLIS
It is time.

He hits the ignition switch. Nothing happens. He hits it 
again. The engine SPUTTERS to life. The entire spaceship 
vibrates with the power of the engine. The vibrations become 
so intense that the spaceship begins to move, inch by inch. 
Suddenly, the spaceship begins to slide down the roof.

Willis unbuckles his seatbelt and forces open the canopy.

The intense vibrations of the engine force the spaceship 
closer and closer to the edge of the roof. Willis bails out 
just before it plummets off the house.

The spaceship nosedives into the ground with a CRASH. 
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The canopy is shattered into thousands of pieces, the wings 
are split in two, and various parts and pieces of machinery 
are strewn about the immediate vicinity of the crash site.

INT. WILLIS’S HOUSE – LIVING ROOM – DAY

An expensive suede couch sits in the middle of Willis’s 
enormous living room. Willis storms into the room and takes a 
seat on the couch.

Willis picks up a cellular phone from the coffee table and 
scrolls through his contacts list until he finds the number 
for NASA. He dials.

RECEPTIONIST’S VOICE
This is the United States National 
Aeronautics and Space 
Administration, how may –

WILLIS
Put me through to Mr. Edwards.

RECEPTIONIST’S VOICE
Who’s calling?

WILLIS
It’s Major Jack Willis. I just 
came back from Mars. This is 
urgent. Put me through to him 
right now.

RECEPTIONIST’S VOICE
Please hold.

Willis hears a CLICK. After a brief interlude of MUZAK, he 
hears the slightly gruff voice of a middle-aged man.

EDWARDS’ VOICE
Jack?

WILLIS
Look, Edwards, you’ve got to put 
me on the next shuttle. I don’t 
care where it’s going, as long as 
it’s not here.

EDWARDS’ VOICE
That’s simply out of the question, 
Major. If you’ll recall, Major, we 
requested your resignation, or 
early retirement if you prefer. 
Perhaps you’ve forgotten about 
that. Nine months in the can will 
do that to a guy.
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WILLIS
Resignation? You know what you can 
do with that resignation! I can’t 
take this nonsense anymore! I’m 
sick of being jerked around by you 
people. I’m going to be on the 
next flight out of here, do you 
understand me?

EDWARDS’S VOICE
I’m sorry, Jack. I can’t help you.

Willis throws the phone aside and buries his face in his 
hands. He SIGHS.

INT. WILLIS’S HOUSE – KITCHEN – DAY

Willis opens a cabinet and removes a glass. He fills it with 
water. He opens another cabinet and removes a jug of Tang. He 
opens the Tang. It is empty, save for a few meager speckles of 
orange powder. Willis grabs his helmet and leaves.

EXT. WILLIS’S HOUSE – FRONT YARD – DAY

The door opens and Willis storms out of his house in a huff. 
He crosses his lawn and continues down the street.

EXT. JIMMY’S HOUSE – FRONT YARD – CONTINUOUS

Jimmy sees Willis walking down the street and runs out to 
follow him.

EXT. WILLIS’S NEIGHBORHOOD – STREET – CONTINUOUS

Jimmy hurries to catch up with Willis. When he does, he grabs 
Willis’s arm and turns him around.

WILLIS
What are you doing, kid? Let go!

He jerks his arm out of Jimmy’s grasp.

WILLIS
I’m sorry, Jimmy.

JIMMY
You tried to leave without saying 
goodbye.
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WILLIS
I had no choice. Your mom won’t 
let us see each other anymore. 
There’s no way around that. Just 
forget about all of this. It’s 
over.

Jimmy stares at him in disbelief for several beats.

JIMMY
What are you going to do now?

WILLIS
I’m going to get the one thing 
they can’t take away from me.

Willis turns and takes several steps. He turns back to face 
Jimmy. WILLIS Don’t follow me, kid. It’s not worth it.

Willis turns away again and hurries off down the street. Jimmy 
watches him. He follows Willis at a distance.

EXT. SUPERMARKET – DAY

ESTABLISHING SHOT. Willis enters.

INT. SUPERMARKET – CONTINUOUS

Willis pushes his way through the shoppers, through the usual 
wisecracks and guffaws, straight to the drinks aisle.

He examines every inch of shelf space, desperately searching 
for Tang. When he does not find what he is after he begins to 
knock things off of the shelf, hoping the Tang may be lodged 
behind another product. When this proves untrue he begins 
clearing the shelves, throwing everything in sight in every 
conceivable direction.

A VOICE over the loudspeaker interrupts the usual supermarket 
MUZAK.

VOICE
We need security on aisle seven!

A SECURITY GUARD walks over to the drinks aisle. When he sees 
the frenzied Willis he freezes.

SECURITY GUARD
Just calm down, man!

The guard dodges the drink jugs Willis throws at him. Willis 
reaches for heavier metal juice jugs and throws them at the 
guard. He ducks around the corner for cover.
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A SECOND SECURITY GUARD sneaks up behind Willis and tackles 
him. The other guard rushes over and grabs his legs.

EXT. SUPERMARKET – LATER

POLICE OFFICERS lead a handcuffed Willis out of the 
supermarket through a crowd of onlookers.

Jimmy watches as the policemen throw Willis into the back of 
the police car. Willis notices him in the crowd and makes 
fleeting eye contact with him. Willis quickly looks away.

NEWSCASTER 1 (V.O.)
A national hero is arrested 
tonight after a violent outburst 
at a local supermarket. 
Authorities say astronaut Jack 
Willis tried to destroy the local 
supermarket and physically 
assaulted two security guards who 
tried to stop him. One eyewitness 
claims that Willis threatened to 
burn the supermarket to the 
ground. The reasons behind this 
sudden outbreak are unknown.

The police car drives away. Jimmy shakes his head.

EXT. WILLIS’S HOUSE – ROOF – EVENING

Jimmy stands on the roof staring at the spaceship, which is 
broken on the ground below.

NEWSCASTER 1 (V.O.)
Willis is in police custody and is 
currently resting at Eastern State 
Mental Hospital.

NEWSCASTER 2 (V.O.)
It’s a shame to see such a beloved 
hero fall so hard.

NEWSCASTER 1 (V.O.)
It certainly is, Rosanna. In other 
news –

Jimmy removes the shiny Mars rock from his pocket and 
contemplates throwing it off the roof with the spaceship. He 
hesitates. Jimmy puts the rock back in his pocket.
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INT. EASTERN STATE HOSPITAL – CORRIDOR – NIGHT

A spotless white hallway in front of an equally spotless door. 
The door opens and a middle-aged NURSE pushes a cart into the 
hallway. On the cart are small containers of pills and a 
syringe. She pushes it down the corridor to the next room.

INT. EASTERN STATE HOSPITAL – WILLIS’S CELL – NIGHT

A tiny cubicle of a room. The walls, ceiling, and floor are 
the sterile white typical not just of one of these facilities, 
but also of the interior of a spacecraft.

Moonlight from the star-filled sky pours into the room through 
a small window. Willis, in a white straightjacket, is strapped 
to a small bed.

He stares out the window at the moon. As he does this, Willis 
begins to hear the steady, emotionless VOICE of a male MISSION 
CONTROL OPERATOR, a tinny voice that sounds like it is being 
heard through the small earpiece of a headset.

MISSION CONTROL (V.O.)
Ten, nine, eight, seven, six, 
five, four, three, two –

Willis closes his eyes.

CUT TO BLACK

MISSION CONTROL (V.O. CONT’D.)
- one.

Engines ROAR to life and a space shuttle BLASTS OFF.

MISSION CONTROL (V.O. CONT’D.)
We have lift off.

END CREDITS


